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IN CONTEXT

Exploring the World of Puppetry

Shadow Puppetry

Shadow puppetry is a type of storytelling where flat
puppets are held between a light and a screen, creating
moving shadows. Puppeteers use sticks or strings to
control the puppets, and sometimes they add color or
cut-out details to make the shadows more interesting.
This kind of puppetry comes from places like China,
Indonesia, and Turkey and is a magical way to bring
stories to life using light and shadow.

Marionette Puppetry

Marionettes are puppets that are controlled by
strings attached to a wooden control bar. The
puppeteer moves the strings from above to make
the puppet walk, dance, or even do tricks!
Marionettes can be very detailed and lifelike.

Hand Puppetry

Hand puppetry, also called glove puppetry, is when
a puppeteer puts their hand inside a puppet to make
it move. The puppet usually has a head and a fabric
body, and the puppeteer's fingers move its mouth
and arms. Famous examples include sock puppets
and characters like Kermit the Frog or Punch and
Judy.




Object Puppetry

In object puppetry, everyday objects—Ilike a scarf, a
spoon, or a hat—are brought to life as puppets.
Instead of making special puppets, the performer
uses imagination to turn ordinary things into
characters. This type of puppetry is great for
creativity because anything can become a puppet
with the right movement and voice!

Bunraku Puppetry

Bunraku is a special kind of Japanese puppetry
where three puppeteers work together to move
a large, detailed puppet. One person controls
the head and right hand, another controls the
left hand, and the third moves the legs. The
puppeteers are often dressed in black to blend
into the background. Bunraku puppets are very
expressive, and the performances are often
dramatic and beautiful. Although this form
originated in Japan, one can find Bonraku
puppetry performed throughout the world.

Rod Puppetry

Rod puppetry is a type of puppetry where puppets
are moved using thin sticks, called rods. These
rods are usually attached to the puppet’s hands,
head, or body to help make them move in lifelike
ways. The puppeteer controls the rods from below
or behind the puppet.




Papermoon Puppet Theatre's participation in World Culture in Context is
supported by Center Stage, an initiative of the U.S. Department of State's
Bureau of Educational and Cultural Affairs with funding provided by the
U.S. Government. It is administered by the New England Foundation for the
Arts in cooperation with the U.S. Regional Arts Organizations. General
management is provided by Lisa Booth Management, Inc.

CENTERSTAGE




